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C H A P T E R  6  
%DO]DF¶VHonorine, or, 
The Rape of the Independent Woman 
Diana Knight 
µௗ ³µ(VW-FHMDPDLVXQKRPPHTXLPHFRPSUHQGUD¶´ௗ ¶ 
>µௗ ³&RXOGDPDQHYHUXQGHUVWDQGPH´ௗ ¶@1 
7KHLQGHSHQGHQWZRPDQRIP\WLWOHLVWKHHSRQ\PRXVKHURLQHRI%DO]DF¶VVKRUWILction 
Honorine ,IDVZLOOEHVHHQ+RQRULQH¶VLQGHSHQGHQWH[LVWHQFHLQWKHUXH6DLQW-
Maur is in some ways illusory ² a fiction to the second degree ² the rape of that 
LQGHSHQGHQFHDWWKHKDQGVRIDPDOHFRQVSLUDF\LVDOO WRRUHDO,QKHUHVVD\µ:RPHQ¶V
7LPH6LPRQHGH%HDXYRLUDQGWKH,QGHSHQGHQW:RPDQ¶(OL]DEHWK)DOODL]HKLJKOLJKWV
WKHDPELYDOHQFHVDQGKLVWRULFDO OLPLWDWLRQVRI WKHµIHPPH LQGpSHQGDQWH¶ LQ%HDXYRLU¶V
DQDO\VLVQRORQJHUDYDVVDOEXWE\QRPHDQV\HWDµIHPPHOLEUH¶>IUHHZRPDQ@2 As it 
happens, the penultimate chapter of Le Deuxième Sexe upon which she focuses opens 
with the working woman ² ZKLFKLVZKDW%DO]DF¶V+RQRULQHZKRKDVUXQDZD\IURP
her marriage, wanted but was not allowed to be ² and ends with the woman writer, a 
categRU\ UHSUHVHQWHG LQ %DO]DF¶V VWRU\ E\ &DPLOOH 0DXSLQ SHQ-name of the celibate 
aristocrat Félicité des Touches.3 Camille, who is travelling with two equally famous 
men, is one of the gathering of distinguished guests who, on a terrace overlooking 
Genoa, will be asked to respond to a story told by their host, the French Consul. What is 
PRUH%DO]DFKDV FKRVHQ WKLV FRPSOH[ LQGHSHQGHQWZRPDQDV WKH&RQVXO¶VSULYLOHJHG
narratee.4 
The structure of Honorine is that of an archetypal story within a story, whereby the 
internal narrator, and what little is known of him, is described by an extra-diegetic 
narrator before the text gives way to his first-SHUVRQ QDUUDWLYH 0DXULFH GH O¶+RVWDO
initially reluctant to marry, despite the passion he has inspired in a beautiful Genoese 
KHLUHVV ZLWKGUDZV KLV LQLWLDO UHIXVDOV µj FDXVH G¶XQ pYpQHPHQW LQFRQQX¶ S 
[because of an unknown event]. Aware that Maurice must be in love, Onorina Pedrotti 
µILW GH VRQ DPRXU XQH FRQVRODWLRQ HOOH EHUoD FHV GRXOHXUV LQFRQQXHV GDQV XQ OLW Ge 
WHQGUHVVHVHWGHFDUHVVHVLWDOLHQQHV¶S>FRQVROHGKLPZLWKKHUORYHFUDGOLQJWKHVH
XQNQRZQVRUURZVLQDEHGRIWHQGHUQHVVDQG,WDOLDQFDUHVVHV@&XULRVLW\DERXWWKLVµEHDX
PpQDJH¶ >DWWUDFWLYHFRXSOH@KDVEHHQIRFDOL]HG IRU WKH UHDGHU WKURXJK&DPLlle Maupin 
µ0OOH GHV 7RXFKHV WURXYDLW DX FRQVXO XQ DLU XQ SHX WURS GLVWUDLW FKH] XQ KRPPH
SDUIDLWHPHQW KHXUHX[¶ >0OOH GHV 7RXFKHV WKRXJKW WKH &RQVXO DSSHDUHG UDWKHU WRR
distracted to be a completely happy man]), when an after-dinner discussion of adultery 
² µTXL GH OD IHPPH RX GH O¶KRPPH DYDLW WRUW GDQV OD IDXWH GH OD IHPPH"¶ S 
[who, of the woman or the man, was to blame for female infidelity?] ² motivates the 
inevitable confessional récit. 
The Consul removes his wife from the audience by asking her to put the children to 
EHGDQGWRVHQGKLPYLDWKHPDLGµௗ ³OHSHWLWSRUWHIHXLOOHQRLUTXLHVWVXUPRQPHXEOHGH
%RXOOH´ௗ ¶ S >µWKH OLWWOHEODFNSRFNHW-ERRN WKDW LVRQP\%RXOOHFDELQHW¶@ ,I WKH
device is almost parodic (the pocket-book contains letters which will play a key role in 
WKHQDUUDWLYHVRWRRLVWKHQDUUDWLYHUKHWRULFµௗ ³-HYDLVYRXVUDFRQWHUXQHKLVWRLUHGDQV
ODTXHOOHMHMRXHXQUROH´ௗ ¶>µ,DPJRLQJWRWHOO\RXDVWRU\LQZKLFK,SOD\HGDSDUW¶@5 A 
story is promised which will refXHO WKH GHEDWH RQ ZRPDQ¶V YLUWXH ZKLFK KDG ULVNHG
UXQQLQJ RXW RI VWHDP DQG ZLOO RIIHU D JHQXLQH FDVH KLVWRU\ IRU DQDO\VLV µௗ ³FDU LO PH
paraît puéril de promener le scalpel sur un mort imaginaire. Pour disséquer, prenez 
G¶DERUGXQFDGDYUH´ௗ ¶>µIRU , ILQG it puerile to run the scalpel over an imaginary dead 
SHUVRQ,I\RXZDQWDGLVVHFWLRQVWDUWZLWKDFRUSVH¶@+HUHLQWKHSURPLVHRIDFRUSVH
(though it is as yet ungendered), is a key pointer to the archetypal French confessional 
récit so tellingly analyVHG E\ 1DRPL 6HJDO WKH PDQ¶V VWRU\ LQ WKH ILUVW SHUVRQ DQG
typically framed, is that of his failed life; the cause of that failure is invariably a woman 
ZKRKDVEHHQ ORYHG WRRPXFKRUWRR OLWWOHDQGZKRµXVXDOO\HQGVXSG\LQJZKLOH WKH
man lives on to WHOO³KLV´WDOH¶6 %XWZKHUHDVLQ6HJDO¶VPRGHOWKHVWRU\ZLOOEHWROGWRD
PDQRUPHQWKHFRQVXO¶VpOLWHDXGLHQFHFRQWDLQVWZRZRPHQ,QGHHGLQWKHGLVFXVVLRQ
WKDW SURYRNHV WKH WDOH RSLQLRQ KDG VSOLW DORQJ JHQGHUHG OLQHV µ/HV WURLV IHPPHV
présentes, O¶DPEDVVDGULFH OD FRQVXOHVVH HW 0OOH GHV 7RXFKHV FHV IHPPHV FHQVpHV
QDWXUHOOHPHQW LUUpSURFKDEOHV IXUHQW LPSLWR\DEOHV SRXU OHV IHPPHV¶ SS ±31) [The 
three women present, the wives of the Ambassador and the Consul and Mlle des 
Touches, women naturally assumed to have spotless reputations, were merciless in their 
condemnation of the women]. The six men, however, had tried to prove to the women 
µTX¶LOSRXYDLWUHVWHUGHVYHUWXVjXQHIHPPHDSUqVVDIDXWH¶S>WKDWDZLIHFRXOG
remain virtuous despite having erred]. For this reason, it is quite specifically to the two 
female guests that Maurice, drawing to a close his test case of an adulterous woman, will 
DGGUHVVKLVTXHVWLRQµௗ ³(WDLW-HOOHYHUWXHXVH"´ௗ ¶S>µ:DVVKHYLUWXRXV"¶@ 
The effect is to draw all the more attention to the strictly male gendering of the second 
story-within-a-story: the confession of Count Octave, recounted one evening to his 
secretary Maurice, and sRPHZKDWWKHDWULFDOO\VWDJHGDVSDUWRIWKHODWWHU¶VRZQQDUUDWLYH
µௗ ³1RXVSDVVkPHVTXHOTXHV MRXUV HQREVHUYDWLRQ FDU OHVJUDQGHV VRXIIUDQFHVRQW OHXU
SXGHXUPDLVHQILQXQVRLUOHFRPWHPHGLWG¶XQHYRL[JUDYHµ5HVWH]¶9RLFLTXHOIXWj
peu près son rpFLW´ௗ ¶S>µ:HVSHQWDIHZGD\VZHLJKLQJHDFKRWKHUXSIRUJUHDW
suffering can be reticent; but one evening, the Count finally said to me in a solemn tone: 
³6WD\´7KLVPRUHRU OHVV LV WKHVWRU\KH WROG¶@+HUH WKHQ LVDSHUIHFWH[DPSOHRID
man-to-man narrative concerning a woman who, it will turn out, has been loved 
somewhat too well.7 +RZHYHUZLWKLQ2FWDYH¶VVWRU\+RQRULQHLVQRWUHDOO\GHDGRWKHU
than in the public fiction of her loss in a shipwreck. In fact she had left him after three 
years of marriage for reasons Octave purports not to understand. Similarly, he cannot 
understand why, abandoned in her turn by her lover, and having lost the child born of 
her adultery, she remains in hiding from her husband. 
Just as an exchange of views on DGXOWHU\ZDV WKH WULJJHU IRU0DXULFH¶V VWRU\ ² its 
ostensible aim to lay out in narrative form an example of female infidelity ² so, within 
0DXULFH¶V QDUUDWLYH 2FWDYH¶V FRQIHVVLRQ IROORZV D 3DULVLDQ GLQQHU-table discussion of 
adultery. This takes place between Octave and his colleagues Grandville and Sérizy 
(statesmen and legal experts like himself), and two celibate priests, one of whom is 
0DXULFH¶V XQFOH DQG JXDUGLDQ WKH VDLQWO\ EXW ZHOO-connected Curé des Blancs-
Manteaux. Unlike the framework debate with its gendered posturing by male and female 
guests alike, this decidedly all-male affair turns on legal, religious and social 
considerations. It is when Grandville unthinkingly jokes about the privileged insider 
knowledge of the three Counts, all of whom can boast of disastrous marriages, that 
2FWDYH¶V FDUHIXOO\ JXDUGHG VHFUHW ORQJ WKH REMHFW RI 0DXULFH¶V DFWLYH FXULRVLW\ LV
revealed. This episode reflects, en abyme, the structure of the introductory Genoese 
frame: the supposed case history contains a second debate on adultery, which in turn 
triggers a second first-SHUVRQ FRQIHVVLRQ +RZHYHU WKH PRWLYDWLRQ RI 2FWDYH¶V LQQHU
narrative is to influence rather than illustrate: the Count aims to enlist his employee as an 
accomplice in a plot to prise Honorine from her solitary retreat in the rue Saint-Maur. 
)URP WKH PRPHQW WKDW 0DXULFH WKDQNV WR KLV XQFOH¶V LQIOXHQFH EHFRPHV 2FWDYH¶V
secretary, the two men enter into a quintessentially homosocial relationship. Indeed, the 
floating vocabulary used to describe that relation serves only to confirm its underlying 
FKDUDFWHU µௗ ³µ7X VHUDV Oj FRPPH FKH] XQ SqUH¶´ௗ ¶ S  >µௗ ³,W ZLOO EH OLNH OLYLQJ
ZLWKDIDWKHU´ௗ ¶@WKHcuré KDGVXJJHVWHGµௗ ³µWXQ¶DXUDVSDVXQPDvWUH>@WXDXUDVXQ
DPLGDQVOHFRPWH2FWDYH¶´ௗ ¶S>µௗ ³\RXZRQ¶WKDYHDPDVWHU>@\RX¶OOKDYHD
IULHQGLQ&RXQW2FWDYH´ௗ ¶@$OUHDG\DWWKHLUILUVWPHHWLQJ0DXULFH¶Vµௗ ³ELHQIDLWHXU´ௗ ¶
S>µEHQHIDFWRU¶@JD]HVDWKLPDIIHFWLRQDWHO\DVKHDVNVZKHWKHUKHOLNHVKLVQHZ
apartment. After D PRQWK RI FORVH REVHUYDWLRQ RI WKH &RXQW¶V KDELWV SHUVRQDOLW\ DQG
professional requirements, Maurice describes the interdependence of employer and 
VHFUHWDU\DVµௗ ³jODIRLVSOXVHWPRLQVTX¶XQPDULDJH´ௗ ¶S>µDWRQFHPRUHDQGOHVV
WKDQ D PDUULDJH¶@ LQGHHG KH LV H[SHFWHG WR SXW XS ZLWK WKH &RXQW¶V EDG PRRGV
VRPHZKDW OLNH D ZLIH WROHUDQW RI D PDQLSXODWLYH KXVEDQG µௗ ³6L OHV pFDUWV GH FHWWH
humeur me blessaient, il savait revenir sans me demander le moindre pardon; mais ses 
manières devenaient alors JUDFLHXVHVMXVTX¶jO¶KXPLOLWpGXFKUpWLHQ´ௗ ¶S>µ,IWKHVH
bursts of ill humour offended me, he would make up for them, not at all by begging my 
SDUGRQEXWE\OHWWLQJKLVPDQQHUVEHFRPHJUDFLRXVWRWKHSRLQWRI&KULVWLDQKXPLOLW\¶@
After a year of working for Octave, Maurice sees that he has been thoroughly tried and 
tested, and that they are as close as two men can be when one is subordinate to the other. 
The day Maurice produces a piece of work that his employer could pass off as his own 
marks a new stage in their relationship: 
µLOHQHXWXQHMRLHTXLPHVHUYLWGHUpFRPSHQVHHWLOV¶DSHUFXWTXHMHODSUHQDLVDLQVL
Ce petit incident si rapide produisit sur cette âme, en apparence sévère, un effet 
extraordinaire. Le comte [...] me prit par la tête HWPHEDLVD VXU OH IURQW ³0DXULFH
V¶pFULD-t-LOYRXVQ¶rWHVSOXVPRQFRPSDJQRQMHQHVDLVSDVHQFRUHFHTXHYRXVPH
serez; mais, si ma vie ne change pas, peut-être me tiendrez-YRXV OLHXGHILOV´ௗ ¶S
543) 
>µKLVHYLGHQWSOHDVXUH VHUYHG DVP\ UHZDUGDQd he noticed this reaction. This little 
incident, fleeting as it was, had an extraordinary effect on this outwardly stern soul. 
7KH&RXQW>@WRRNP\KHDGLQKLVKDQGVDQGNLVVHGPHRQWKHIRUHKHDG³0DXULFH´
KHH[FODLPHG³\RXDUHQRORQJHUP\FRPSDQLRQ,GRQ¶W\HWNQRZZKDW\RXZLOOEH
WR PH EXW LI WKHUH¶V QR FKDQJH LQ P\ OLIH SHUKDSV \RX ZLOO WDNH WKH SODFH RI D
VRQ´ௗ ¶@ 
&OHDUO\ 2FWDYH KDV QXUWXUHG WKLV UHODWLRQVKLS VR WKDW KLV QDUUDWLYH RI +RQRULQH¶V
desertion, and of his ongoing, clearly neurotic love for her, elicits from Maurice an 
HPSDWKHWLFDOO\ HPRWLRQDO UHVSRQVH µௗ ³FRPPH OXL M¶DYDLV HQ O¶pFRXWDQW OHV MRXHV
sillonnées de larmes! Jugez de mes impressions, quand après une pause pendant laquelle 
QRXV HVVX\kPHV QRV SOHXUV LO DFKHYD VRQ UpFLW SDU FHWWH UpYpODWLRQ´ௗ ¶ S  >µDV ,
listened to him my cheeks, like his, were wet from crying! Imagine my reaction when, 
after a pause in which we wiped away our tears, he finished his story with this 
UHYHODWLRQ¶@,QGHHGWKHPDQLSXODWLRQLVRSHQO\VSHOOHGRXWLQWKHWH[WDVLVWKHVXFFHVV
RIWKHVWUDWHJ\µௗ ³µ-HVXLVELHQULGLFXOHUHSULW-il après une fort longue pause, en venant 
quêter un regard de compassion. ² 1RQ PRQVLHXU YRXV rWHV ELHQ PDOKHXUHX[¶´ௗ ¶
(pp. 558± >µௗ ³, DP TXLWH ULGLFXORXV´ KH FRQWLQXHG DV KH DSSURDFKHG DIWHU D ORQJ
SDXVHORRNLQJIRUFRPSDVVLRQLQP\H\HV³1RPRQVLHXU\RXDUHYHU\XQKDSS\´ௗ ¶@
)RUDOOWKH&RXQW¶VYHQHHURIFKDUPDQGGLVLQWHUHVWHGJHQHURVLW\KLVFRQIHVVLRQDOrécit, 
WKRXJKSURYRNHGE\KLVFROOHDJXH*UDQGYLOOH¶V LQGLVFUHWLRQ IROORZVPRQWKVRIFDUHIXO
SURELQJ RI 0DXULFH¶V SRWHQWLDO DV PHGLDWRU EHWZHHQ KXVEDQG DQG HVWUDQJHG wife. Its 
climax is the question to which Octave has already pre-programmed the answer: 
µௗ ³µ$YH]-YRXVSRXUPRLDVVH]G¶DIIHFWLRQSRXUP¶rWUHURPDQHVTXHPHQWGpYRXp"¶´ௗ ¶
S>µௗ ³&RXOG\RXUIRQGQHVVIRUPHH[WHQGWRURPDQWLFGHYRWLRQ"´ௗ ¶@,QIDFW all 
LV DOUHDG\ SUHSDUHG IRU D SRVLWLYH UHVSRQVH 0DXULFH¶V GHFODUHG IHDU RI IDOOLQJ LQ ORYH
ZLWKKLVHPSOR\HU¶VZLIHLVFRXQWHUHGE\WKHHQWLFHPHQWRIPDUULDJHWR2FWDYH¶VVHFRQG
cousin. Even as they speak, up rolls a carriage containing Amélie de CourtevLOOHµௗ ³GRQW
toutes les beautés étaient mises en relief par une de ses savantes toilettes que les mères 
IRQWIDLUHjOHXUVILOOHVTXDQGLOV¶DJLWGHOHVPDULHU´ௗ ¶S>µZKRVHEHDXW\ZDVVHW
off by one of those skilful toilettes that mothers create for their daughters when a 
PDUULDJH LV LQ WKH RIILQJ¶@ $ EDUUDJH RI PDWHULDO EULEHV FRPSOHWHV WKH LQGXFHPHQW
µௗ ³µ%DURQ PDvWUH GHV UHTXrWHV UpIpUHQGDLUH DX 6FHDX HQ DWWHQGDQW PLHX[ HW FH YLHLO
hôtel pour dot, aurez-vous assez de raisons pour ne pas aimer la comWHVVH"¶´ௗ ¶S
>µௗ ³$%DURQ0DVWHURI$SSHDOV5HIHUHQGDU\ZLWKWKHH[SHFWDWLRQRIVRPHWKLQJEHWWHU
this ancient hôtel as a dowry, will those be good enough reasons not to love the 
&RXQWHVV"´ௗ ¶@ 7KH QDUUDWLYH SDXVH ZLWK ZKLFK 0DXULFH URXQGV RII WKH intercalated 
confession ² µௗ ³1HSDUORQV-SDVGHPRLGLW OHFRQVXOHQIDLVDQWXQHSDXVH´ௗ ¶ >µ/HW¶V
QRWWDONDERXWPH¶VDLGWKH&RQVXOSDXVLQJIRUDPRPHQW@² implies his acceptance of 
all aspects of the deal. 
When the inevitable happens and Maurice, despiWH WKH &RXQW¶V SUHFDXWLRQV PXVW
confront the fact that he is in love with Honorine, it is the protégé, of course, who will 
VDFULILFHKLPVHOIWRKLVSURWHFWRUE\WDNLQJµௗ ³XQHUpVROXWLRQYLULOH´ௗ ¶ 
S>µDPDQO\GHFLVLRQ¶@ZLWKGUDZLQJIURPPDUULDJHZLth Amélie, and requesting 
2FWDYH¶V KHOS LQ REWDLQLQJ DQ LPPHGLDWH FRQVXODU SRVWLQJ DEURDG :KHQ WKH &RXQW
VXGGHQO\VHQVHV0DXULFH¶VVWDWXVDVULYDOWKHJR-between is able to reassure him that he 
ZLOO KRQRXU KLV FRPPLWPHQWV µௗ ³µ2K VR\H] VDQV LQTXLpWXGH repris-je en lui voyant 
faire un haut-le-FRUSV M¶LUDL MXVTX¶DX ERXW GH PRQ U{OH¶´ௗ ¶ S  >µௗ ³2K GRQ¶W
ZRUU\´,FRQWLQXHGVHHLQJKLPVWDUW³,¶OOSOD\RXWP\SDUWWRWKHHQG´ௗ ¶@µௗ ³µ3DXYUH
HQIDQW¶´ௗ ¶ >µௗ ³3RRU FKLOG´ௗ ¶@ LV WKH &RXQW¶V UHsponse as he clasps and shakes 
0DXULFH¶V KDQG WKH WHDUV WKDW KH KROGV LQ FKHFN UHYHDOLQJ WKDW KH DFFHSWV D VDFULILFH
which confirms ² indeed crowns ² their relationship. By choosing male friendship and 
loyalty to Octave over love, friendship and loyalty to Honorine, it is of course Honorine, 
DQGQRW MXVWKLVRZQKDSSLQHVV WKDW0DXULFHZLOOKHOS WRGHVWUR\ ,I+RQRULQH¶VGHDWK
URXQGVRII0DXULFH¶VQDUUDWLYH² µௗ ³(WGLWOHFRQVXOHQVHUUDQWOHVOHWWUHVHWUHIHUPDQWj
FOHIOHSRUWHIHXLOOHODFRPWHVVHHVWPRUWH´ௗ ¶S>µ$QGWKH&RXQWHVVGLHG¶VDLGWKH
Consul, putting away the letters and relocking the pocket-book] ² the closing frame ties 
up the ends with an account of the two men saying their farewells on a steamship that 
ZLOOWDNH2FWDYHIURP*HQRDWR1DSOHVµௗ ³'LHXVDLWFRPELHQO¶RQDLPHOHFRQILGHQWGH
QRWUH DPRXU TXDQG FHOOH TXL O¶LQVSLUDLW Q¶HVW SOXV µ&HW KRPPH SRVVqGH PH GLVDLW
Octave, un charme, LO HVW UHYrWX G¶XQH DXUpROH¶´ௗ ¶ S  >µ*RG RQO\ NQRZV KRZ
PXFKZHORYHWKHFRQILGDQWRIRXUORYHZKHQWKHZRPDQZHORYHGLVQRPRUH³7KDW
PDQKDVDFKDUP´2FWDYHWROGPH³KH¶VFORWKHGLQDVRUWRIKDOR´ௗ ¶@$VLQWKHFODVVLF
homosocial paradigm described by Eve Kosofsky Sedgwick, the bond that links the male 
VH[XDOULYDOVDVWKH\ODPHQWWRJHWKHURYHUWKHµUXLQHGFDUFDVH¶RIWKHORYHGZRPDQLVDV
strong as that of either of them with the woman herself.8 
0DXULFH¶VLGHDOL]DWLRQRIKLVHPSOR\HULVVXch that it blinds him to the reality of his 
character. When Maurice first discovers that Octave has been left by his wife, he is 
already so attached to him that he projects onto the promised narrative the most naïvely 
positive of interpretations: 
µ-H SUHVVHQWLV XQ GUDPH pWUDQJH HQ FRPSUHQDQW TX¶LO QH SRXYDLW \ DYRLU ULHQ GH
vulgaire entre une femme que le comte avait choisie et un caractère comme le sien. 
Enfin les événements qui avaient poussé la comtesse à quitter un homme si noble, si 
aimable, si parfaitVLDLPDQWVLGLJQHG¶rWUHDLPpGHYDLHQWrWUHDXPRLQVVLQJXOLHUV¶
(p. 549) 
>µ, VHQVHG D VWUDQJH GUDPD IRU , NQHZ WKDW QRWKLQJ YXOJDU FRXOG KDYH LQWHUYHQHG
between a woman the Count had chosen and a character such as his. The events that 
had driven the Countess to leave a man who was so noble, so likeable, so perfect, so 
DIIHFWLRQDWHZKRZDVVRZRUWK\RIORYHPXVWKDYHEHHQVLQJXODUWRVD\WKHOHDVW¶@ 
<HW2FWDYH¶VFRQMXJDOYLROHQFHDQGLWVUROHLQ+RQRULQH¶VUHIXVDOWRUHWXUQWRKLPZHUH
never morHWKDQKDOIEXULHGLQKLVWDOHµ1HFRPPHQFH]MDPDLVOHPDULDJHSDUXQYLRO¶
(CH;,>1HYHUEHJLQ\RXUPDUULDJHZLWKDUDSH@LV%DO]DF¶VIDPRXVDGYLFHLQKLV
1829 Physiologie du mariage [Physiology of Marriage], to husbands not wishing to 
propel their innocent and often very young wives into the arms of a lover. If they do so, 
through selfishness, ineptness or lack of self-control, they will have only themselves to 
blame. In the Physiologie, such behaviour is ironized from a male perspective through a 
crudely allegorical anecdote about a monkey venting his rage on a violin when his 
clumsy playing fails to produce a tune 
(pp. 953±54). However, it is explored very seriously in La Femme de trente ans (1834) 
[The Woman of Thirty], where Balzac adopts the \RXQJZLIH¶VSRLQWRIYLHZ9 For the 
frequenter of Balzac, the profound aversion to Octave that develops in Honorine after 
her marriage is fairly explicitly linked to the sexual violence of marital rape. Octave 
KLPVHOI LV LQWHUPLWWHQWO\ OXFLG µௗ ³µ6DLW-on, pendant les jours de bonheur, à quels 
SUpFHSWHV RQ D PDQTXp"¶´ௗ ¶ S  >µௗ ³ZKR NQRZV ZKDW SUHFHSWV KDYH EHHQ
IRUJRWWHQ LQ WKH GD\V RI IXOILOPHQW"´ௗ ¶@ µௗ ³µMH UHSUHQGV XQ j XQ OHV SODLVLUV SRXU
OHVTXHOV VDQV GRXWH +RQRULQH IXW VDQV JRW¶´ௗ ¶ S  >µௗ ³, UHFDOO RQH E\ RQH WKH
SOHDVXUHV IRU ZKLFK +RQRULQH SHUKDSV KDG QR OLNLQJ´ௗ ¶@ µௗ ³µ-¶DL FRPSULV TXH M¶DYDLV
IDLWGHPD IHPPHXQHSRpVLHGRQW MH MRXLVVDLVDYHF WDQWG¶LYUHVVHTXH MHFUR\DLVPRQ
LYUHVVH SDUWDJp¶´ௗ ¶ >µௗ ³, XQGHUVWRRG WKDW , KDG WXUQHG my wife into a poem, one I 
GHOLJKWHGLQZLWKVXFKLQWR[LFDWLRQWKDW,DVVXPHGLWZDVVKDUHG´ௗ ¶@10 But moments of 
self-condemnation ² µௗ ³µXQDPRXUVDQVGLVFHUQHPHQWHVWFKH]XQPDULXQHIDXWHTXL
SHXW SUpSDUHU WRXV OHV FULPHV G¶XQH IHPPH¶´ௗ ¶ SS ±5 >µௗ ³D KXVEDQG¶V
XQGLVFHUQLQJORYHLVDPLVWDNHWKDWOD\VWKHJURXQGIRUDOOKLVZLIH¶VFULPHV´ௗ ¶@² are 
DFFRPSDQLHG E\ ZDYHV RI EDG IDLWK µௗ ³µ&HWWH KRUUHXU GH PRL P¶pSRXYDQWH HW PH
FRQIRQGFDUMHQ¶DLMDPDLVIDLWOHPRLQGUHPDOj+RQRULQH¶´ௗ ¶S>µௗ ³7KLVKRUURU
of me frightens and dismays me, for I have never done Honorine the slightest 
KDUP´ௗ ¶@11 
Octave also confesses to Maurice that he has fantasized rape as a means of 
UHFRQTXHULQJ KLV ZLIH µௗ ³µ-¶DL PpGLWp VpULHXVHPHQW LO \ D TXHOTXHV MRXUV, le dénoue-
ment atroce de Lovelace avec Clarisse, en me disant: si Honorine avait un enfant de moi, 
ne faudrait-LOSDVTX¶HOOHUHYvQWGDQVODPDLVRQFRQMXJDOH"¶´ௗ ¶S>µௗ ³$IHZGD\V
ago I seriously considered the atrocious denouement that Lovelace determines for 
&ODULVVDVD\LQJWRP\VHOILI+RQRULQHKDGDFKLOGE\PHZRXOGQ¶WVKHKDYHWRUHWXUQWR
WKHPDULWDO KRPH"´ௗ ¶@12 While this may seem as illogical as Lovelace imagining that 
Clarissa will marry him because he has raped her, the cynical decepWLRQLQ5LFKDUGVRQ¶V
novel whereby what is actually a brothel (the scene of the rape) is passed off by 
Lovelace as respectable middle-class lodgings ² a fiction that involves a whole cast of 
actors to get Clarissa to believe in it ² is echoed in the elaborDWHFKDUDGHRI+RQRULQH¶V
LQGHSHQGHQWH[LVWHQFH$V2FWDYHVRPHZKDWPHQDFLQJO\SXWVLWµௗ ³µ'HSXLVFLQTDQVMH
la tiens, rue Saint-0DXUGDQVXQFKDUPDQWSDYLOORQ¶´ௗ ¶S>µௗ ³,¶YHKDGKHULQP\
grasp for five years, in a charming villa in the rue Saint-0DXU´ௗ ¶@ :KLOH +RQRULQH
believes she is supporting herself by the creation and sale of artificial flowers and 
bonnets, in fact every aspect of her material existence is controlled by Octave through 
his own troupe of actors (doctor, gardener, cook, merchants and so on), whose real 
salaries are paid by himself.13 The Count, the real purchaseURI+RQRULQH¶V IORZHUV LV
also her real landlord. Indeed the pretty villa, with its house-of-cards appearance (it is a 
hundred feet wide but just thirty feet deep) and its painted façade (an imitation trellis of 
flowers reaches up to the first floor), seems appropriately like a piece of stage scenery. 
0RUHRYHU LWLVDQµௗ ³DQFLHQQHPDLVRQGHSODLVLU´ௗ ¶S>µIRUPHUSOHDVXUH-KRXVH¶@
DQGLWV5RFRFRLQWHULRULVGHVFULEHGE\0DXULFHDVµௗ ³ELHQODERQERQQLqUHLQYHQWpHSDU
O¶DUW GX GL[-huitième siècle pour OHV MROLHV GpEDXFKHV G¶XQ JUDQG VHLJQHXU´ௗ ¶ S 
>µWKHYHU\W\SHRIWKHbonbonnière devised by the artistry of the eighteenth century for 
WKHGXELRXVH[FHVVHVRIVRPHJUHDWORUG¶@14 
,QVKRUW2FWDYHµNHHSV¶+RQRULQHZKRVHGHFLVLRQWRVXSSRUWKHUVHOI from paid work 
KHFDQQRWEHDUµௗ ³µ+RQRULQHDYRXOXJDJQHUVDYLHPDIHPPHWUDYDLOOH¶´ௗ ¶S
>µௗ ³+RQRULQH UHVROYHG WR HDUQ KHU OLYLQJ P\ ZLIH ZRUNV´ௗ ¶@15 Fortunately for 
Octave, his wife is ignorant enough of economic realities to believe that she owes the 
luxury of her lifestyle to her own labour. For all the subjective delights he gains from 
VRPH DVSHFWV RI WKLV GLVJXLVHG SURWHFWLRQ 2FWDYH¶V PRWLYDWLRQ LV KDUGO\ EHQHYROHQW
µௗ ³µ5HFRQTXpULUPDIHPPHYRLOjPDVHXOHpWXGHODVXUYHLOOHUGDns la cage où elle est, 
VDQV TX¶HOOH VH VDFKH HQ PD SXLVVDQFH¶´ௗ ¶ S  >µௗ ³7R ZLQ EDFN P\ ZLIH LV P\
constant concern; to keep her under surveillance in the cage she occupies, without her 
UHDOL]LQJ VKH¶V LQ P\ SRZHU´ௗ ¶@ +RZHYHU GHVSLWH HVWDEOLVKLQJ Whe housekeeper as a 
IDLWKIXO VS\ ZKR UHFRXQWV WR KLP QLJKWO\ DOO WKH LQWLPDWH GHWDLOV RI +RQRULQH¶V GD\
µௗ ³µFDU XQH VHXOH H[FODPDWLRQ SHXW PH OLYUHU OHV VHFUHWV GH FHWWH kPH TXL V¶HVW IDLWH
VRXUGHHWPXHWWH¶´ௗ ¶>µௗ ³IRUDVLQJOHH[FODPDWLRQPLJKWGHOLYHUXp to me the secrets of 
WKDW VRXO ZKLFK KDV PDGH LWVHOI GHDI DQG GXPE´ௗ ¶@ 2FWDYH KDV PDGH QR IXUWKHU
SURJUHVVµௗ ³µ,OP¶HVWGRQFLPSRVVLEOHGHSpQpWUHUGDQVFHF°XUODFLWDGHOOHHVWjPRL
PDLVMHQ¶\SXLVHQWUHU¶´ௗ ¶S>µௗ ³LW¶VLPSRVVLEOHIRUPHWo penetrate that heart; I 
RZQ WKH FLWDGHO EXW , FDQ¶W JHW LQWR LW´ௗ ¶@ ,W LV WR DFKLHYH WKLV DLP ² to infiltrate 
+RQRULQH¶VFLWDGHOE\ZRUPLQJKLVZD\LQWRKHUFRQILGHQFH² that Maurice, disguised 
as an eccentric dahlia enthusiast, is dispatched to live next door to her in the rue Saint-
Maur. 
The role in which Maurice is cast may seem more engaging than those meted out in 
Clarissa WR/RYHODFH¶V VLQLVWHUDFFRPSOLFHV² Mrs Sinclair, Captain Tomlinson, et al. 
² but its charm is arguably superficial. Despite falling in love with Honorine, not least 
through watching her at work in the poetic intimacy of her workshop, Maurice will 
HVSRXVH LQ KLV RZQ ZD\ 2FWDYH¶V YLROHQFH +LV HDUOLHVW VWHSV WRZDUGV YLRODWLRQ RI
+RQRULQH¶VSULYDWHVSDFHDUHPDUNHGE\DYRFDEXODU\RIIRUFHµௗ ³-HEULVDL OHSDOLV´ௗ ¶
S >µ,EURNHDSDUW WKHSDOLQJ¶@RISURYRFDWLYHRFFXSDWLRQRIKHU WHUULWRU\ µௗ ³¬
TXRL VHUW XQH SRUWH"´ௗ ¶ S  >µ:KDW JRRG LV D GRRU"¶@ DQG RI SHQHWUDWLYH HQWU\
µௗ ³-H SpQpWUDLV GRQF HQILQ GDQV FH VDQFWXDLUH´ௗ ¶ >µ$QG VR , ILQDOO\ SHQHWUDWHG WKLV
VDQFWXDU\¶@ <HW +RQRULQH KHUVHOI UHPDLQV VWXEERUQO\ LPSHQHWUDEOH HVSHFLDOO\ ZKHQ
0DXULFH WULHV WR WULFN KHU RQWR µௗ ³OH WHUUDLQ GHV DYHX[´ௗ ¶ S  >µWKH WHUULWRU\ RI
FRQILGHQFHV¶@,QGHHGDIWHUDWKUHH-month stUXJJOHEHWZHHQµௗ ³GHX[GLSORPDWHVFDFKpV
VRXVODSHDXG¶XQHPpODQFROLHMXYpQLOHHWXQHIHPPHTXHOHGpJRWUHQGDLWLQYLQFLEOH´ௗ ¶
>µWZR GLSORPDWV KLGLQJ XQGHU D PDVN RI MXYHQLOH PHODQFKRO\ DQG D ZRPDQ ZKRVH
GLVWDVWHIRUOLIHPDGHKHUXQDVVDLODEOH¶@0DXULFH IHHOVKHKDVUHDFKHGDGHDGHQGµௗ ³MH
GLV DX FRPWH TX¶LO PH SDUDLVVDLW LPSRVVLEOH GH IDLUH VRUWLU FHWWH WRUWXH GH GHVVRXV VD
FDUDSDFHLOIDOODLWFDVVHUO¶pFDLOOH´ௗ ¶S>µ,WROGWKH&RXQWLWZDVLPSRVVLEOHLQP\
view to persuade this tortoise out from under its carapace ² the shell would have to be 
EURNHQ¶@ 
7KHFDWDO\VWRIWKLVQHZDSSURDFKLV+RQRULQH¶VGHFODUDWLRQRIDOOHJLDQFHWR/XFUHWLD
µௗ ³/D YHLOOH GDQV XQH GHUQLqUH GLVFXVVLRQ WRXW DPLFDOH OD FRPWHVVH V¶pWDLW pFULpH
µ/XFUqFHDpFULWDYHFson poignard et son sang le premier mot de la charte des femmes: 
Liberté!¶´ௗ ¶S>µWKHSUHYLRXVGD\ LQD ILQDODQGSHUIHFWO\DPLFDEOHH[FKDQJHRI
YLHZV WKH&RXQWHVVKDGH[FODLPHG³/XFUHWLDZURWHWKHILUVWZRUGRIZRPHQ¶VFKDUWHU
with her dagger and her blood: Freedom´ௗ ¶@0DXULFHUHVSRQGVLQNLQGFKRRVLQJIRU
his moment of attack one Saturday evening when, ironically, Honorine is fingering with 
SULGH KHU ZHHN¶V HDUQLQJV DFWXDOO\ 2FWDYH¶V PRQH\ DQG UHOLVKLQJ KHU LQGHSHQGHQFH
µௗ ³µ*DJQHUVDYLHHQV¶DPXVDQWGLW-elle, être libre, quand les hommes, armés de leurs 
ORLVRQWYRXOXQRXVIDLUHHVFODYHV2KFKDTXHVDPHGLM¶DLGHVDFFqVG¶RUJXHLO¶´ௗ ¶S
>µௗ ³7RHDUQ\RXUOLYLQJGRLQJVRPHWKLQJ\RXHQMR\WREHIUHHZKHQPHQDUPHG
with their lawsKDYHWULHGWRWXUQXVLQWRVODYHV2KHYHU\6DWXUGD\,¶PRYHUFRPHZLWK
SULGH´ௗ ¶@16 ,Q DQ DFW RI FDOFXODWHG FUXHOW\ WKH SURSRVHG VPDVKLQJ RI WKH WRUWRLVH¶V
VKHOO0DXULFH JLYHQ µௗ ³FDUWH EODQFKH´ௗ ¶ S E\ WKH &RXQW ZKR KDG SUHYLRXVO\
planned his every move, steers the conversation to motherhood and forces Honorine to 
confront the memory of her dead child. By the next evening, admitted for the first time 
WR WKH LQQHU VDQFWXP RI +RQRULQH¶V EHGURRP 0DXULFH UHYHDOV WR KHU WKH VXSSRVHG
µௗ ³µLQYHQWLRQVG¶XQHJpQpURVLWpVXEOLPHVXEOLPHVGHSXLVVHSWDQVHWjWRXWHKHXUH¶´ௗ ¶
S  >µௗ ³LQYHQWLRQVRI D VXEOLPH JHQHURVLW\ VXEOLPH IRU VHYHQ \HDUV DQG DW HYHU\
PRPHQWRI WKHGD\´ௗ ¶@ WKDWDUH2FWDYH¶VILQDQFLDOSURWHFWLRQDQG WKHFKDUDGHRIHYHU\
aspect of her life in the rue Saint-0DXUµௗ ³HOOHSOHXUDQRQSDVTX¶HOOHIWWRXFKpHHOOH
pleura de son impuissance, elle pleura de désespoir. Elle se croyait indépendante et libre, 
OHPDULDJHSHVDLWVXUHOOHFRPPHODSULVRQVXUOHFDSWLI´ௗ ¶SS±>µVKHFULHd, but 
not because she was touched; she cried because she was powerless, she cried in despair. 
She thought she was independent and free; she was weighed down by marriage just as a 
SULVRQHULVZHLJKHGGRZQE\KLVMDLO¶@$IWHUWKLVHSLVRGHLQDFXULRXVO\Gisplaced echo 
RI/RYHODFH¶VGUXJJLQJRI&ODULVVDSULRUWRKHUUDSHZHOHDUQWKDWERWKKXVEDQGDQGZLIH
have taken narcotics: the impatient Octave to get him through the day, the distressed 
Honorine needing to sleep after staying up all night to write to Maurice. Only Maurice, it 
seems, is awake. Indeed, when the go-between crowns his various manoeuvres by telling 
+RQRULQH WKDW KHU OHWWHU WR KLPVHOI LV LQ 2FWDYH¶V KDQGV WKH VKRFN DQG SDLQ VKH
experiences is likened by Maurice himself to the metaphorical viRODWLRQRIµௗ ³XQFRXS
GHSRLJQDUG´ௗ ¶S>µDGDJJHUEORZ¶@ 
0DXULFH¶V FRPSOLFLWRXV YLROHQFH KDV EHHQ GLVJXLVHG IURP WKH ILUVW PRPHQWV RI
2FWDYH¶Vconfession, by a psychic investment in the Biblical story of the woman taken in 
DGXOWHU\µௗ ³-HQHPHUDSSHOOHTXHOHVPDVVHVGDQVOHVUHSURFKHVTXHV¶DGUHVVDOHFRPWH
[...]; mais sa clémente indulgence me parut alors vraiment digne de celle de Jésus-Christ 
TXDQG LO VDXYD OD IHPPH DGXOWqUH´ௗ ¶ S  >µ, UHPHPEHU RQO\ WKH JLVW RI WKH
reproaches the Count addressed to himself [...]; but his merciful indulgence seemed to 
me at the time truly worthy of that of Christ when he saved the woman taken in 
DGXOWHU\¶@ +RQRULQH KDV QR GHVLUH WR DFFHSW KHU KXVEDQG¶V IRUJLYHQHVV EXW KHU ORQJ
letter to Maurice, describing the physical fulfilment of her adulterous affair, leads 
GLUHFWO\WR0DXULFH¶VGHFLVLRQWREUHDNRIIKLVPDUULDJHZLWK$PpOLHGH&RXUWHYLOOH7KLV
is because, mentally comparing the two women, he finds himself more strongly attracted 
WRµௗ ³ODIHPPHHQIDXWH´ௗ ¶>µWKHIDOOHQZRPDQ¶@WKDQWRµௗ ³ODMHXQHILOOHSXUH´ௗ ¶>µSXUH
JLUO¶@µௗ ³/DIHPPHpSXLVpHTXDVLPRUWHODSpFKHUHVVHjUHOHYHUPHVHPEODLWVXEOLPH
HOOHLUULWDLWOHVJpQpURVLWpVQDWXUHOOHVjO¶KRPPHHOOHGHPDQGDLWDXF°XUWRXVVHVtrésors, 
jODSXLVVDQFHWRXWHVVHVUHVVRXUFHV´ௗ ¶S>µ7KHZRUQ-down, almost dead woman, 
WKHVLQQHUWREHUHWXUQHGWRYLUWXHVHHPHGWRPHVXEOLPHVKHDSSHDOHGWRPDQ¶VQDWXUDO
generosity, she asked of the heart all its treasures, of strength all its UHVHUYHV¶@ 7KH
culmination of this fascination with the woman taken in adultery is his idea of recruiting 
his uncle to play the role of Christ. Maurice has already prepared the way by telling 
+RQRULQHµௗ ³µ6¶LOHVWVpYqUHVRXVO¶pWROHPRQRQFOHVHUDGHYDnt vos fleurs aussi doux 
TX¶HOOHV HW LQGXOJHQW FRPPH VRQ GLYLQ PDvWUH¶´ௗ ¶ S  >µௗ ³,I P\ XQFOH LV VWHUQ
under his stole, in the presence of your flowers he will be as gentle as they are, and 
LQGXOJHQWOLNHKLVGLYLQHPDVWHU´ௗ ¶@7KHXQFOH¶VWKHDWULFDO HQWU\EHDULQJ2FWDYH¶VOHWWHU
is clearly stage-managed by Maurice: 
µ-HQHVDLVULHQGDQVOHVVRXYHQLUVGHWRXWHPDYLHGHSOXVIRUPLGDEOHTXHO¶HQWUpHGH
PRQRQFOHGDQVFHVDORQ3RPSDGRXUjGL[KHXUHVGXVRLU>@³0OHFXUpGHV%ODQFV-
Manteaux! dit la Gobain. ² Venez-vous, mon cher oncle, avec un message de paix et 
de bonheur? lui dis-je. ² On trouve toujours le bonheur et la paix en observant les 
FRPPDQGHPHQWV GH O¶(JOLVH´ UpSRQGLW PRQ RQFOH HQ SUpVHQWDQW j OD FRPWHVVH OD
OHWWUHVXLYDQWH¶SS±87) 
>µ, FDQ WKLQN RI QRWKLQJ LQ WKH PHPRULHV RI D OLIHWLPH PRUH IRUPLGDEOH WKDQ P\
XQFOH¶V HQWU\ LQWR WKLV 5RFRFR VLWWLQJ URRP DW WHQ R¶FORFN LQ WKH HYHQLQJ >@
³0RQVLHXUWKH&XUpGHV%ODQFV-0DQWHDX[´VDLG0PH*REDLQ³'HDU8QFOH´,VDLG
WR KLP ³GR \RX FRPH EHDULQJ D PHVVDJH RI SHDFH DQG KDSSLQHVV"´ ³3HDFH DQG
KDSSLQHVV DUH DOZD\V WR EH IRXQG LQ REHGLHQFH WR WKH &KXUFK¶V FRPPDQGPHQWV´
UHSOLHGP\XQFOHDVKHKDQGHGWKH&RXQWHVVWKHIROORZLQJOHWWHU¶@ 
In fact, to trick Honorine into accepting a letter from the Count has been the single aim 
of the conspiracy so carefully prepared over a period of months. If the Rococo sitting 
URRPKDVEHHQWUDQVIRUPHGLQWRWKH%LEOLFDOWHPSOHWKHµ*RDQGVLQQRPRUH¶DFWHGRXW
by the curé PHDQVRQHWKLQJRQO\µ*REDFNWR\RXUKXVEDQG¶17 Maurice has staggered 
through to the end of his part and will flee from Honorine with a last violent gesture: 
µௗ ³HQOXLVHUUDQWODPDLQjODIDLUHFULHU´ௗ ¶S>µVTXHH]LQJKHUKDQGVRKDUGWKDWVKH
FULHGRXW¶@ 
+RQRULQH¶V WHVWDPHQWDU\ OHWWHU WR 0DXULFH UHYHDOV KHU DZDUHQHVV RI WKH DOOLDQFH RI
husband, secretary and priest behind what I am tempted to describe as a gang rape: 
µௗ ³µ-XVTX¶DXGHUQLHUPRPHQWYRXVOHVDYH]M¶DLFULpGDQVYRWUHF°XUDXFRQIHVVLRQQDO
jPRQPDUL³$\H]SLWLpGHPRL´7RXWIXWVDQVSLWLp(KELHQMHPHXUV¶´ௗ ¶S
>µௗ ³8SWRWKHYHU\ODVWPRPHQWDV\RXNQRZ,FULHGRXWWR\RXU heart, I cried out in the 
FRQIHVVLRQDO,FULHGRXWWRP\KXVEDQGµ+DYHPHUF\RQPH¶7KHUHZDVDEVROXWHO\QR
PHUF\$QGWKDW¶VZK\,¶PG\LQJ´ௗ ¶@,QHYLWDEO\WKHUDSHRI+RQRULQH¶VLQGHSHQGHQFH
is crowned by a renewal of marital rape, as Octave will confess to Maurice: 
µௗ ³TXHOOHHVWFHWWHLUUpVLVWLEOHSXLVVDQFHTXLQRXVIDLWVDFULILHUDXSOXVIXJLWLIGHWRXV
OHVSODLVLUVHWPDOJUpQRWUHUDLVRQXQHGLYLQHFUpDWXUH"-¶DLGDQVPDFRQVFLHQFH
HQWHQGX GHV FULV +RQRULQH Q¶D SDV FULp VHXOH (W M¶DL Youlu! ... Je suis dévoré de 
UHPRUGV-HPRXUDLVUXH3D\HQQHGHVSODLVLUVTXHMHQ¶DYDLVSDVMHPRXUUDLHQ,WDOLH
GHVSODLVLUVTXHM¶DLJRWpV´ௗ ¶S 
>µௗ ³ZKDW LV WKDW LUUHVLVWLEOH IRUFH WKDW OHDGVXV GHVSLWHRXURZQEHVW MXGJHPHQW WR
sacrifice a divine creature to the most fleeting of pleasures?... I could hear cries from 
P\FRQVFLHQFH+RQRULQHZDVQ¶WWKHRQO\RQHWRFU\RXWIRUKHOS<HW,LQVLVWHG,¶P
consumed with remorse! In the rue Payenne, I was dying of the pleasure that was 
denied WRPH,VKDOOGLHLQ,WDO\RIWKHSOHDVXUH,¶YHHQMR\HG´ௗ ¶@18 
<HW 0DXULFH KDG ZDUQHG 2FWDYH WKDW µௗ ³µ/D FRPWHVVH HVW GH VHV /XFUqFHV TXL QH
VXUYLYHQWSDVjXQYLROPrPHTXDQGLOYLHQWG¶XQKRPPHjTXLHOOHVVHGRQQHUDLHQW¶´ௗ ¶
S>µௗ ³7KH&RXQWHss is one of those Lucretias who do not survive a rape, even one 
LQIOLFWHGE\DPDQWKH\ZRXOGJLYHWKHPVHOYHVWR´ௗ ¶@7KH+RQRULQHZKRKDGSUHIHUUHG
µௗ ³µO¶HQIHUR'LHXQHP¶HPSrFKHUDSDVGHOHEpQLU¶´ௗ ¶>µௗ ³WKH+HOOZKHUH*RGZLOOQRW
stop me from blessiQJKLP´ௗ ¶@WRµௗ ³µO¶HQIHUTXLP¶DWWHQGFKH]OHFRPWH2FWDYH¶´ௗ ¶S
>µௗ ³WKH+HOOZKLFKDZDLWVPHLI,JREDFNWROLYHZLWK&RXQW2FWDYH´ௗ ¶@ZDVQR
longer the nineteen-year-old girl who had married with no idea of what awaited her. As 
Maurice had also advised Octave, even as he betrayed Honorine by handing over her 
OHWWHU µௗ ³µ7kFKHU GH UDVVXUHU OD 3XGHXU LQVWUXLWH &¶HVW XQ SHX SOXV GLIILFLOH TXH GH
VXUSUHQGUHOD3XGHXUTXLV¶LJQRUHHWTXHOD&XULRVLWpYRXVOLYUH¶´ௗ ¶S>µௗ ³7U\WR
reassure a PudHXU DFTXLUHG WKURXJK H[SHULHQFH ,W¶V UDWKHU KDUGHU WKDQ VXUSULVLQJ DQ
XQNQRZLQJ3XGHXUWKDW¶VEHHQKDQGHGRYHUWR\RXE\&XULRVLW\´ௗ ¶@,QVKRUW%DO]DFKDV
displaced the mythical rape of Lucretia ² and its variant, the rape of Clarissa ² to a 
plot based RQ UDSH ZLWKLQ PDUULDJH DQG WR WKH YLRODWLRQ RI +RQRULQH¶V pudeur when, 
after a long struggle, she is manipulated into returning to a husband she cannot love: 
µௗ ³µ/¶LQWLPLWpVDQVDPRXUHVWXQHVLWXDWLRQRPRQkPHVHGpVKRQRUHjWRXWHKHXUH>@
Je suis comédienne avec mon âme, et voilà peut-rWUHSRXUTXRLMHPHXUV¶´ௗ ¶SS±
 >µௗ ³,QWLPDF\ZLWKRXW ORYH LVD VLWXDWLRQ WKDWEULQJVGLVKRQRXU WRP\VRXODWHYHU\
LQVWDQW>@,DPPDNLQJP\VRXODFWDSDUWDQGWKDWSHUKDSVLVZK\,DPG\LQJ´ௗ ¶@19 
In the earliest manuscript version of Honorine, which lacked the narrative frame and 
ended in a successful reconciliation of husband and wife, Octave writes to Maurice to 
thank him for his sacrifice and to hope that he might find a second Honorine.20 On the 
oQH KDQG %DO]DF¶V H[WHQVLRQ RI WKH SORW WR LQFOXGH 0DXULFH¶V PDUULDJH WR D *HQRHVH
KHLUHVV FRQWLQXHV WKH WKHPH RI KRPRVRFLDO SDWURQDJH +DYLQJ FDVW DVLGH WKH &RXQW¶V
second cousin like a discarded pair of gloves ² preferring to burn his fingers with 
Honorine21 ² Maurice is eventually persuaded to marry Onorina by Octave, Sérizy and 
*UDQGYLOOH KLV SRZHUIXO 3DULVLDQ µSURWHFWRUV¶ 0RUHRYHU IRU DOO KLV SRVW-conjugal 
PHODQFKRO\ KH ZLOO DFFHSW WKH UHZDUGV WKDW UDLQ GRZQ RQ KLP IURP DIDU µ6HORQ OD
promesse de O¶DPEDVVDGHXU DX EHDX-père, le consul général fut créé baron et fait 
FRPPDQGHXU GH OD /pJLRQ G¶KRQQHXU¶ S  >$V WKH $PEDVVDGRU KDG SURPLVHG WKH
father-in-law, the Consul was made a Baron and a Commander of the Legion of 
Honour]. On the other hand, in an obvious parallel with the two Isoldes of the Tristan 
legend, Onorina is literally a second Honorine.22 It is for this more psychic replacement 
WKDW &DPLOOH 0DXSLQ KDYLQJ GLVPLVVHG 2FWDYH¶V UROH LQ +RQRULQH¶V GHDWK ZLWK D
summary judgment ² µௗ ³&RQQDLVVDit-LO VD SRVLWLRQ DVVDVVLQ"´ௗ ¶ S  >µ'LG KH
UHDOL]H KH ZDV D PXUGHUHU"¶@ ² ZLOO PDLQWDLQ KHU FULWLFDO DWWHQWLRQ WR 0DXULFH¶V
marriage: 
µ/HV KRPPHVQH VRQW-LOV SDV FRXSDEOHV DXVVL GH YHQLU j QRXV GH IDLUH G¶XQH MHXQH
fille leur femme, en gardant au foQG GH OHXUV F°XUV G¶DQJpOLTXHV LPDJHV HQ QRXV
FRPSDUDQW j GHV ULYDOHV LQFRQQXHV j GHV SHUIHFWLRQV VRXYHQW SULVHV j SOXV G¶XQ
VRXYHQLUHWQRXVWURXYDQWWRXMRXUVLQIpULHXUHV"¶S 
>µ$UH PHQQRW JXLOW\ WRR ZKHQ WKH\ FRPH WR XV DQG PDNH D JLUO WKHLU ZLfe, all the 
while keeping angelic images buried in their hearts, comparing us to unknown rivals, 
to perfections often gleaned from more than one memory, and always finding us 
LQIHULRU"¶@ 
Her accusation brings Onorina back into the frame, as it happens quite literally, for on 
VHHLQJ0DXULFH¶VZLIHUHDSSHDURQFHKHKDVILQLVKHGKLVVWRU\&DPLOOHUHDOL]HVWKDWVKH
must have been eavesdropping. But whereas Isolde of the White Hands becomes 
MHDORXVO\GHVWUXFWLYHZKHQVKHRYHUKHDUVWKHFRQIHVVLRQRI7ULVWDQ¶VDGulterous love for 
the first Isolde (and thereby understands her unconsummated marriage), there is no 
UHDVRQWRDFFUHGLW&DPLOOH¶VDSSUHKHQVLRQRQ0DXULFH¶VEHKDOIµௗ ³VDIHPPHO¶DpFRXWp
OHPDOKHXUHX[´ௗ ¶ S>µKLVZLIHZDV OLVWHQLQJ WRKLPSRRUFKDS¶@$IWHUDOO WKH
reader has been told that Onorina, imbued with a generous female solidarity, had loved 
KHUKXVEDQGQROHVVDQGSRVVLEO\PRUHµHQOHVDFKDQWDPRXUHX[¶S>NQRZLQJKLP
to be in love]. 
Even though her reaction is not described, OnRULQD¶VHPHUJHQFHLQWKHFORVLQJIUDPH
DVD µKLGGHQUHDGHU¶EURDGHQV WKH VH[XDO-political scope of the text.23 The reception of 
0DXULFH¶VFDVHKLVWRU\RIDQDGXOWHURXVZLIH LVGHOHJDWHGE\%DO]DF WR WZRVLJQLILFDQW
female narratees; each complements the other through the very different way in which 
VKHVHUYHVWRFRQWH[WXDOL]H+RQRULQH¶VGLVDVWURXVPDUULDJH2QHLVDQDIIHFWLRQDWH,WDOLDQ
wife and mother who has actively chosen the husband whom, crucially, she both loves 
and desires (her six-year-old son is µEHDXFRPPHOHGpVLUG¶XQHPqUH¶S>EHDXWLIXO
OLNH DPRWKHU¶VGHVLUH@7KHRWKHU LV D FHOLEDWH)UHQFKZRPDQZULWHU KHU FLYLO VWDWXV
IRUHJURXQGHGE\UHIHUHQFHVWRµ0OOHGHV7RXFKHV¶ZKRKDVSODFHGKHUVHOIIURPFKRLFH
outside of the marriage econom\µௗ ³(VW-FHMDPDLVXQKRPPHTXLPHFRPSUHQGUD´ௗ ¶
S>µ&RXOGDPDQHYHUXQGHUVWDQGPH¶@H[FODLPV+RQRULQHLQRQHRIKHUILQDO
exchanges with Maurice. Some hundred years later, discussing Balzac in the chapter of 
Le Deuxième Sexe RQµ/D)HPPH PDULpH¶>µ7KH0DUULHG:RPDQ¶@%HDXYRLUZLOODVN
µ%DO]DF LJQRUH-t-LO YUDLPHQW TX¶XQ DPRXU QRQ SDUWDJp ELHQ ORLQ GH VpGXLUH
LQpOXFWDEOHPHQW LPSRUWXQHDXFRQWUDLUHHWGpJRWH"¶II >µGRHV%DO]DF UHDOO\QRW
know that an unshared love, far from ineluctably seducing, on the contrary, annoys and 
GLVJXVWV"¶ S  WUDQVODWLRQ DPHQGHG@ +DG %HDXYRLU UHDG Honorine, this multi-
OD\HUHGQDUUDWLYHRIDZLIH¶VSOLJKWZRXOGVXUHO\KDYHFKDOOHQJHGKHUUHSUHVHQWDWLRQRI
%DO]DF¶VDQDO\VLVRIQLQHWHHQWK-century marriage. As it is, Beauvoir fails to see past the 
ironic mask of the young bachelor in Physiologie du mariage, and visibly 
misunderstands that part of the plot of Mémoires de deux jeunes mariées that would 
explain passages she finds contradictory (II, 239±42 [pp. 465±67]). Doubtless these 
influential denunciations of Balzac as misogynist are based on over-hasty (mis)reading 
of two texts with marriage in their title. Whatever its cause, the missed encounter of 
%HDXYRLUZLWK%DO]DFRQWKHWHUUDLQRIZRPHQ¶VOived experience, and of the male myths 
of woman that can mask or reveal that experience, has emerged from the hinterland of 
this essay as the starting point of a project to read all of La Comédie humaine through 
the lens of Le Deuxième Sexe. 
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